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I NT. CLASSROOM - DAY

PROFESSOR ENGLOT is casually sitting on a desk at the front
of a good sized classroom 8 to 10 students sit with the
usual m xture of attitudes and dress styles. Sone are
actually involved in what the PROFESSOR ENGLOT is saying

ot hers have no shane in being conpletely disinterested. The
canera TRUCKS across the first row of 5 STUDENTS nmade up of
PENELOPE, GREG, TOM REGQ NA, and M KE.

PROFESSOR ENGLOT
Since next week is spring break, we
obviously won’t be in contact until
you get back. But |’ve arranged for
a guest speaker to talk with us
that first Monday back. He is a
wel I known fil mmaker who recently
conpleted his forty-fifth feature
film

M ke rai ses his hand but does not wait to be called upon to
begi n speaking, he interrupts:

M KE
Prof essor, Englot, who is it?

PROFESSOR ENGLOT
(refocusing)
Unhh, M ke, his nane is Al an
Snyt hee.

The class is all of a sudden very interested and there’ s an
exci ted murnuring.

M KE
I never heard of him Wat has he
di rected?

PROFESSOR ENGLOT
He has dozens of novies under his
belt, and as an assignnent, | want
you to research his career. Be
prepared to ask himabout specific
films he directed. Watch a few of
his films and DO NOT show up
wi t hout havi ng done this. Do your
under st and?
(no visual response)
Ckay t hen.
(beat)
He's very well known in Hollywood
and it was quite a chore to get him
to agree to speak with us.
( MORE)



PROFESSOR ENGLOT( cont ' d)

Hs staff is really going the whole
nine yards for us. They're
preparing a screening of dailies
and al so providing us with an

el abor at e breakf ast.

PENELOPE
This will be cool.

REG NA
Yeah, not your typical boring
| ecture.

TOM

(to Professor Englot)
How d you get himto cone here?

PROFESSOR
That’s the thing. Unfortunately he
cannot conme here. W’ re all going
to have to neet at his studio in
Vi rginia where he’s worKki ng.

(beat)

The good thing about that is it
gives us a chance to see where and
how he works during this phase of
production. Apparently his studio
is quite inpressive.

Prof essor Englot gets up and reaches for a stack of papers
t hat he has behind himon the desk.

PROFESSOR
What | am handing out, is the
directions to his studio. You'l
see that it has directions via
subway, bus, or if you are
fortunate enough to have a car, by
car.

GREG
Fairfax, this is a hikel

Prof essor Englot is speaking as he hands the papers to each
student individually so as to enphasize the inportance of his
next words.

PROFESSOR
(to Geg)
Yes, so allow anple tine to get
t here.
(beat)
It’s the first Monday after the
break and we’re neeting at 8:00 AM
( MORE)



PROFESSOR( cont ' d)

It’s inperative that you arrive on
time and attendance is mandatory!
You will be penalized for m ssing
this class in particular. M.
Snythee is putting aside his
frantic schedule to neet with us,
and it would be nost enbarrassing
tone if all of you did not arrive
punctually. So if you will not be
there, | need you to tell ne right
NOW.

Everyone | ooks anongst each other and at the directions they

are hol ding, but no one volunteers that they will not be
att endi ng.
PROFESSCR
Good, by that 1'lIl take it that you
all will be there. Now, |ook into

nmy eyes and reassure ne that you

will be there, and on tine.
(beat)

I’d really hate to |l et tardi ness

effect your final grade in this

cl ass.

The cl ass enthusiastically responds.

M KE

Don't worry Prof, we'll be there.
TOM

Yeah, thanks for getting this guy

totalk to us. | wouldn't mss it.
REG NA

Not a problem 1’|l get there

early.

Penel ope rai ses her hand.

PENELOPE

Is he really a big director?
PROFESSOR

One of the biggest.

(beat)
Amazi ng anounts of noney have been
put into his novies.

(pause)
Wth that, don’t do anything I
woul dn’t do, and again, don’t show
up Wi thout researching his filns.

( MORE)



PROFESSOR( cont ' d)

I will be checking ny email if you
have any questi ons.

The students recogni ze the wap-up as “class dismssed” and
begin to gather their belongings and rustle into departure
node.

PROFESSOR
And have a nice break. I'll see you
bright and early one week from
Monday at 8: 00 AM

GREG
(as | eaving to Regi na)
8:00 in the norning. I’mgonna have
to | eave by 6:00.
REG NA
Yeah, it’ ||l be rough.
M KE
Regi na, can you pick ne up?
REG NA
Yeah, no problem 1’11 conme by your
pl ace around 6: 00.
M KE
Al right, cool

(beat)
Wl |, have a good break.

REG NA
Yeah, you too.

G aphi c: SPRI NG BREAK

The foll owi ng MONTAGE sequence will run about thirty seconds.

I NT. NIGHT - BAR 2
Greg is seen throw ng back substantial quantities of alcoho
with his FRAT BUDDI ES.

EXT. DAY - BEACH 3

Penel ope is seen lying on a |ounge chair on the beach
drinking cocktails with little unbrellas.



I NT. NI GHT - LIVING ROOM - NI GHT 4
Tomis seen playing Playstation with beer cans and conpl ete
di sarray surroundi ng him

INT. - DANCE CLUB - NI GHT 5

Regina is dancing wildly at a dance cl ub.

I NT. - BEDROOM - DAY 6

M ke is seen snoring at 3:00 PM

FADE TO BLACK
FADE | N:
GRAPH C: ONE WEEK LATER - MONDAY MORNI NG 5: 30 AM

MONTAGE of five different alarm clocks being slapped silent.
The | ast one to be slapped is Penel ope’s.

I NT. PENELOPE S BEDROOM - MORNI NG 7

The camera reveal s Penelope rising frombed. The CLOCK says
5:15. She stretches, and begins to do sonme over-enthusiastic
calistetics. She does this for a few seconds when her
roomat e JENNI FER cones into her room

JENNI FER
So today’'s that neeting with the
big director in Fairfax, huh?

PENEL OPE
That’s the only reason | amup this
early.

JENNI FER

| thought you were always an “early
to rise’” type person

PENEL OPE
Wiy are you bot hering ne,
(beat)
and why are you up now?



JENNI FER
I was wondering if you could do ne
a huge favor.

Penel ope stops exercising and | ooks at Jennifer.

JENNI FER
Someone sent nme a package, but to
ny MOM s house, and | was wondering
if you could pick it up for me on
your way out there.

PENEL OPE
You know this is really not a good
time to be asking ne this. | HAVE
to be at this guy s studio by 8:00.
(beat)
My professor nade this out to be
this real big deal

JENNI FER
I know, | know, but it’s ‘totally’
on the way. It will only take you
five mnutes to stop and pick it
up. 1’1l call her so that she’l
have it ready when you get there.

PENELOPE
Oh alright, but it really makes ne
ner vous.
JENNI FER
Rel ax, you' |l get there in plenty
of tine.
(turns away)
"1l go call her. | owe you one.
PENELOPE
(to herself)
I wsh |l lived al one.
CUT TO
I NT. GREG S BEDROOM - MORNI NG 8

W see Geg trying to wake up. He is having great
difficulties because he is clearly hung-over. The al arm cl ock
says 5:30 and the snooze function goes off again. He reaches
over to stifle it and falls out of bed and out of frane.

CUT TGO
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11

12

INT. TOM S KI TCHEN - MOMVENTS LATER 9

Tom shuffles into the kitchen and opens the refrigerator and
stands there staring at it for what feels like a long tine.
Eventually he reaches in and takes out one of the only things
in there. A bottle of mlk. He snells it, finds it

sati sfactory and opens one of the cupboards and pulls out a
nongo box of Captain Crunch. He takes his find and heads to
the table to begin his feast. He pours the cereal and...

CUT TGO

I NT. REG NA" S BATHROOM - MOMENTS LATER 10

Regi na has just gotten out of the shower and is dressed. Her
hair is still wet and she is applying makeup as she tal ks on
t he phone. She is calling Mke. She |ooks over to the clock
and sees that it is now 5:45. W hear the phone ringing from
Regi na’ s perspecti ve.

CUT TGO

I NT. M KE S BEDROOM - CONTI NUQUS 11

W hear the phone ringing. W see MKke sleeping through it.
The ANSWERI NG MACHI NE pi cks up and we hear Regina's voice.

REG NA
(from answeri ng machi ne)
M ke. M ke! Pick up the phone.

W see M ke not hearing anything and sl eeping |ike a baby.

REG NA
(via answering machi ne)
M ke! Wake up M ke.

CUT TGO

I NT. REG NA" S BATHROOM - CONTI NUOUS 12

Still putting on makeup and a variety of other preparatory
procedures that is really quite inpressive given one hand is
still holding the phone.

REG NA
M ke, today is the day were going
to see Alan Snythee. Renenber? | am
giving you a ride.

( MORE)
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REG NA(cont ' d)
Il be there in ten m nutes. WAKE

UP!
(sigh)
Br ot her !

She di sconnects the phone and exits the scene.

CUT TGO

I NT. PENELOPE' S BEDROOM - MOMENTS LATER 13

Jennifer is talking with Penel ope who is dressed now and
tying her shoes, gathering books, bags, etc. Jennifer is
handi ng her a piece of paper.

JENNI FER
Here are the directions to nmy Moms
apartnment. It’s right off the I-66.
A right and a quick left. You

can't mss it. | called her and

she’ |l be waiting for you.
PENELOPE

If you make ne | ate.
JENNI FER

You' re | eaving now, right?
PENELOPE

Ri ght .
JENNI FER

So you' || have plenty of tine.

Penel ope heads for the door.

JENNI FER
Ch, if the front door is |ocked,
t he pass-code is 56991.

PENELOPE
What ?
JENNI FER
Just in case you can’t get in.
56991.
PENELOPE
(sighs)
Here. ..

She hands back the paper.
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PENEL OPE
Wite it on this.

Jennifer rifles around the room | ooking for a pen and having
no success. Penel ope is nervous and | ooking at her watch, and
can take it no longer. She grabs the paper back from her.

PENEL OPE
Forget it. 56991. 1’1l renenber.

JENNI FER
Yeah, okay. Its easy. 56-9-9-1

Penel ope | eaves.

JENNI FER
Thank you so nuch. | owe you one.
(door sl ams)
I love you.

Then Jenni fer | ooks around as she hears sonething. W hear a
CRUNCHI NG sound that Jennifer appears to be responding to.

CUT TGO

INT. TOM S KI TCHEN - CONTI NUOUS 14

Tomis happily eating his cereal. Crunching away, carefully
studyi ng the back of the cereal box. He pauses, picks up the
box, looks in and pulls out a CD that came in the package.

TOM
Awnesone!

CUT TGO

I NT. GREG S BEDROOM - MOMENTS LATER 15

The cl ock now says 6:10. Greg’'s head pops up in a start as he
realizes he is running |ate.

GREG
Shit shit shit shit shit!

He reaches for the phone and dials Tom s nunber.

GREG
Hey Tom |I'mrunning late. | was
gonna take the netro to the bus,
but I don’t have tine to catch the
bus.

( MORE)
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GREG cont ' d)
Can you pick nme up at the Vienna
Metro station a the end of the

line?
INT. TOM S KI TCHEN - CONTI NUOUS 15A
Tom who is still examining his CD and cereal box, agrees.
TOM
Yeah, no problem Say around 7:45?
GREG
(t hrough phone)
Geat, | should get there by then.
I NT. GREG S BEDROOM - CONTI NUOUS 15B
GREG

Thanks man, | got to fly.

Greg hangs up first, Tom does not seemto notice.

INT. TOM S KI TCHEN - CONTI NUOUS 15C

TOM
kay.

We see Tom hang up the phone, clearly focused on the CD.

I NT. GREG S BEDROOM - CONTI NUQUS 15D

He quickly puts on clothes that he finds |lying around his
room Runs his fingers through his hair, as if it nakes a
di fference. Grabs a huge bottle of scope, takes a sw g,
swal lows it, is disgusted.

GREG
M nty-fresh!

Then he dabs sone on hinself as if it mght deodorize him He
grabs his keys, wallet, backpack and runs out the door. At

t he door, we see his hand return through the door where the
direction sheet was tacked to the wall. He tears it down, the
door cl oses.

EXT. GREG S APARTMENT - CONTI NUOUS 16

Greg is seen running out the door and down the street. As he
runs, a CAR is seen com ng towards the canera.
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Inside the car is Regina, and she is tal king on her cel
phone. They do not notice each other.

INT. REG NA'S CAR - CONTI NUQUS 17
REG NA
M ke, get up. | ama bl ock away

from your house.

I NT. M KE S BEDROOM - CONTI NUQUS 18

Agai n, through the answering machi ne, we hear Regina, and we
see that Mke still has not yet stirred. W see that the
cl ock now says 6:15.

REG NA
(answeri ng machi ne)
Hey sl acker, GET UP
(pause)
I’ mat your building.

We hear her hang up the phone. W also hear M ke snoring
away.

EXT. M KE S APARTMENT - CONTI NUOUS 19

Regina pulls up to the curb and parks illegally. She hurries
out of her car and runs up the steps to Mke's front door.
She rings the doorbell and knocks |oudly. Know ng that he's
asl eep, she yells at the door.

REG NA
M ke! M ke! Mke! Get up!
(bangs sone nore)

INT. MKE S BEDROOM 20

W see M ke sleeping. And we hear Regina from outside, but
it’s difficult over the sound of MKke's snoring.

M KE
/777727727727 77277772777

REG NA
(di stant)
Last chance M ke.

M KE
/777727727727 7277772777
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EXT. M KE S APARTMENT - CONTI NUOUS 21

Regi na | ooks at her watch and gives up. It is now 6:20. She
bangs on the door one last tinme and heads back towards her
car | ooking up at the wi ndows as she goes. She then notices
a COFFEE SHOP and | ooks at her watch, and deci des she stil
has enough time to go get a cup of coffee.

INT. TOM S CAR - MOMENTS LATER 22

Tom gets into his car which has all kinds of toys and garbage
all over the dash. He starts it up and puts in the CD that
came in the box of cereal. |It’s sone sort of kid s superhero
radio drama and Tom seens strangely interested. He pulls out
the directions that the professor handed out, figures which
way he needs to head, and pulls away. W hear the sound of

t he kids’ show recede into the distance.

CUT TGO

I NT. METRO STATI ON - MOMENTS LATER 23

It is now 6:45 and we see Geg waiting for a train at the
metro station. He doesn’'t | ook so good. Hung-over and
stressed out, he paces around inpatiently. The train cones
and he gets on and sits down.

EXT. JENNIFER' S MOM S APARTMENT - MOMENTS LATER 24

Penel ope is seen pulling up to the building. She reads the
directions as she drives up. She exits the car and wal ks up
to the building. O course its |ocked, and of course she does
not renenber the code that Jennifer gave her. She gives it a
fewtries and | ooks at her watch. It is now 7:00. She | ooks

t hrough the glass to see if anyone is there who can open the
door for her. Nope, there is not. She wal ks away fromthe
door and considers if she has tinme to pursue the package
quest. She wal ks to the back of the building.

EXT. JENNIFER' S MOM S APARTMENT REAR ENTRANCE - MOMENTS LATER

She wal ks up to the back door and miraculously, it is open
and she enters.
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INT. JENNIFER' S MOM S APARTMENT BASEMENT - CONTI NUOUS 26

Penel ope i s wal king around the basenent |ooking for a
stairway or an elevator. It is a dark and creepy (and enpty)
pl ace and the nood qui ckly changes. Penel ope is getting
nervous. She tries a few doors and they are all | ocked.
Finally she finds one door and enters. The door slans behind
her and she finds herself unable to retrace her steps. She
finds herself in a storage space that |ooks |ike the dungeon
where they keep Hanni bal Lechtor. She is no |longer worried so
much about the tine.

PENEL OPE
Hel | 0? I's anyone here?

She comes upon a door that say “no admittance” and puts her
hand to knob and turns it. It opens and Penel ope is startl ed,
and SCREAMS at what she sees! There is a person

( SUPERI NTENDANT) on the other side of the door that startles
her.

CUT TGO

I NT. METRO TRAIN - MOMENTS LATER 27

Greg is sitting on the train staring out the w ndow at
nothing. The train stops and |lets on sone new passengers.
One PASSENGER sees the enpty seat next to Greg and sits down
next to him They ignore each other, as is the proper
etiquette on a subway. The passenger then begins to stare at
Geg. Geg feels the stare but does not | ook his way. He
tries toignore it hoping it will go away. It does not. The
passenger finally speaks to G eg.

PASSENGER
What stop are you getting off?
GREG
(wary)
Uh, the |ast stop.
(beat)
Wy ?
PASSENGER
Oh, because if you were going to
get off first, | was going to ask

to change seats with you

GREG
Uh huh?
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PASSENGER
You see, | am now going to read
this book, and you know, | don’t

want to be disturbed with you
clinbing all over ne and everything
if you had to get off. So | figured
if you were getting off first, we
could switch, since you re not
reading or anything, and it
probably woul dn’t nake a difference
to you.

Greg stares at the Passenger and does not really know what to
say. There is an unconfortable silence as they stare at each
ot her.

GREG
I’mgetting off at the l[ast stop.

PASSENGER
(pause)
Then I amgoing to read a book now.

GREG
(pause)
Al right.

The passenger takes out a book and begins to read. Geg | ooks
bewi | dered and then | ooks at his watch. It is now 7:15.

EXT. M KE S APARTMENT - MOMENTS LATER 28

Regina is com ng out with her coffee and headi ng back to her
car where there is a transit authority COP witing out a
sunmons for Regina' s car, which is parked illegally. Regina
runs towards the cop and tries to reason with her.

REG NA

Oh no no, I'mleaving now. You
don’t have to do that.

The cop just continues to wite out the ticket.
REG NA
In fact, I'’min a hurry. | just
stopped off to pick up a friend,
who doesn’t seemto be here.
I NT. MKE S BEDROOM - CONTI NUQUS 29

Mke is still sleeping and snoring.
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EXT. M KE S APARTMENT - CONTI NUOUS 30
The cop continues to wite as Regina continues to beg.

PASSENGER
| knew the spot was illegal, but I
just wanted to help out a friend.

corP
And to get a cup of coffee.

The cop tears the sumons out of her book and hands it to
Regi na.

corP
Have a ni ce day.
(wal ks away)

REG NA
Thanks.

Regi na makes a face at the cop and heads towards the drivers
si de door. She takes a sip before getting into the car.
Apparently the coffee is no good because she nmakes anot her
face. Looks at her watch. It’s now 7: 20.

CUT TGO

INT. TOM S CAR - MOMENTS LATER 31
Tomis just finishing up listening to his CD.

AUDI O ON CD: “Thanks for saving nmy kitty, Super Dude. - All
in a day’s work Timry. (NEWVO CE) And kids at hone, thank
your Mom for buyi ng bowel - buster breakfast cereal. The cereal
to hel p keep kids regul ar.

TOM
Thanks, Mm
(beat)

At this point, Tom cones back to the present probl em of
getting to the lecture on time. He finds the directions |ying
on the seat beside himthat say get off at Exit 60.

TOM
(readi ng)
CGet off at exit 60.

When he | ooks up, we see that he has just passed exit 60. Tom
| ooks at the dashboard clock. It says 7:30.
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TOM
Ch, shit.

CUT TGO

I NT. JENNI FER' S MOM S APARTMENT BASEMENT - MOMENTS LATER 32

W see a SUPERI NTENDANT tal ki ng in Spanish to Penel ope as he
escorts her down the corridor to the el evator.

SUPER
(in H ndi)
Who do you think you are that you 32

can just wal k in here and wander
around. This is private property.

PENEL OPE
I’msorry, | don’t know what you're
saying. | just want to get to room
903 and the door was | ocked. | have

to pick up a package for a friend.

SUPER
(Hi ndi)
You're lucky | don’t call the
police. You scared the hell out ne.

PENELOPE
Can you pl ease take me to the
(slowy)
el evat or?

SUPER
(in perfect English)
| don’t ever want to see you down
here agai n. Conprende?
(pause)
The el evator is just around the
cor ner.

Penel ope is surprised by the English and pauses in her

response.

PENELOPE
kay.
(beat)
Thank you.

(beat)
Sorry.
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The super munbling to hinself in H ndi as he wal ks away.
Penel ope turns and heads towards the el evator.

CUT TGO

I NT. METRO TRAIN - MOMENTS LATER 33

Greg is sitting there and his new friend is sitting next to
hi m readi ng. The passenger | ooks to see where they are and
t hen | ooks at G eg.

PASSENGER
| get off at the next stop.
(pause)

GREG
(pause)

kay.

PASSENGER
(pause)
Bye.

GREG
(pause)
Bye.

Once the passenger gets off the train, G eg shakes his head
in disbelief and | ooks down at his watch. It is now 7:45.

CUT TGO

INT. MKE S BEDROOM - MOMENTS LATER 34

W see M ke sleeping and over his snoring we hear Regina on
t he answering nachi ne.

REG NA
(answeri ng machi ne)
I hope you flunk this class. You
know | got a parking ticket trying
to hel p you? Eight-five bucks,
because of your |azy ass.

Apparently she hears a beep indicating call-waiting.



REG NA
(answeri ng machi ne)
To be continued, I'"mgetting
anot her call.
(click)

35 I NT. REG NA'S CAR - MOMENTS LATER

Regina is driving and tal king on her cell phone.

t he i ncom ng call

REG NA
Hel | 0?

TOM
(t hrough phone)
Regina, this is Tom

REG NA
Ton? Where are you?

36 INT. TOM S CAR - CONTI NUCUS
TOM
I"’mon Route 66. | mssed ny exit

and | had to turn around.

REG NA
(t hrough phone)
You mi ssed your exit? How d you do
t hat ?

TOM
I was distracted, by this... thing.
(beat)

It doesn't matter. The reason |’ m

calling is that | was supposed to

pick Geg up at the netro station,

but | can't get there in tine. Can
you pick himup?

37 I NT. REG NA'S CAR - CONTI NUQUS

REG NA
W’ ve only got about fifteen
m nutes to get there.

( MORE)

18.

CUT TGO

She t akes

35

36

37
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REG NA(cont ' d)

| was supposed to pick up Mke, he
didn’t answer his door, | got a
parking ticket, and I am al so
runni ng | ate.

INT. TOM S CAR - CONTI NUQUS 38
TOM
Uhhh. So that’'s a no?
REG NA
(t hrough phone)
Yes!
TOM

(conf used)
Un vyes, you will pick himup? O
no, you will not pick himup?
I NT. REG NA'S CAR - CONTI NUOUS 39

REG NA
No, I will not pick himup!

Regi na hangs up.

INT. TOM S CAR - CONTI NUOUS 39A
TOM

kay, okay. Touchy touchy.
I NT. METRO TRAIN - MOMENTS LATER 40
Greg is waiting by door to exit. Wile he waits, Several
PEOPLE on the train stare at himwth this *Stepford Wves’
bl ank stare. The door opens, and he quickly exits, baffled.
EXT. METRO STATION #2 - MOVENTS LATER 41
W see Greg coming out of the netro station and he | ooks
around and sees that Tomis not there, and then he | ooks at
his watch. Its 7:50.
I NT. PENELOPE' S CAR - MOMENTS LATER 42

We see Penel ope driving along with a HUGE PARCEL in the
passenger seat. It enconpasses a good deal of her car.
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She happens to drive by the Metro Station (#2) and sees G eg
waiting there. She pulls over to offer hima lift.

PENEL OPE
Hey, Greg. You want a ride?

He sees who it is and tries to absorb the giant package in
t he car.

GREG
Penny, hey! Yeah, 1'd |l ove a ride.
Tom was supposed to pick nme up, but
he's |l ate.
(beat)
What’s with the box?

PENELOPE
Don’t ask. Just get in, we’'ve only
got a few mnutes. Englot will |ose
it if we're |late.

He has a good deal of trouble getting in the car because of
the |l ack of space and that adds to the pressure of the tine
crunch. Once he’s in..

PENEL OPE
How was the ride out here?

GREG
Don’t ask.

CUT TGO

MONTAGE SEQUENCE of the interiors of the various cars as they
race to get there on tine.

CUT TGO

G aphic: 7:55 AM Al an Snythee’s Studio

EXT. ALAN SMYTHEE' S STUDI O - MOMENTS LATER 43

We see three cars all driving like mad to arrive in tine.
Penel ope’s Car, Toms Car, and Regina's car. They pull up
just in tinme. They all get out of their cars. Greg has the
nost troubl e doing so. They all acknow edge each ot her and
wal k up towards the building. There is a note on the door.
Greg reaches out and pulls down the note. He reads it out-

| oud:

GREG
(readi ng)
“Dear students,”



REG NA
Oh, you’re kidding!

GREG

(readi ng)
“If you are reading this note, you
clearly had not done your honeworKk.
For if you had done your honework,
you’ d know that Al an Snmythee is not
a real person. Alan Snythee is the
nane credited as director when the
actual director wants his or her
nane di sassociated with that film
for one reason or another.”

M scel | aneous di sgruntl ed conments.

PENEL OPE
This is so “not cool.”

TOM
I’ m gonna sue his ass!

REG NA
You can’t sue him

TOM
Just watch ne! He has no i dea of
what | am capabl e of!

REG NA
Oh shut up.

PENEL OPE
It woul d have been so nmuch easi er
if he just taught us this “lesson”
during class tine.

REG NA
This, | did not need.

GREG

Wait there’ s nore,

(readi ng)
“So, your diligence in traveling to
this nost inconvenient |ocation at
this unpopul ar tinme is commendabl e,
but ultimately useless. 1In the
future, 1'd advise you to do your
research. See you in class on
Wednesday. Professor Englot.”

21.
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43A

43B

22.

They all | ook at each and head back towards their cars.

GREG
I just can’'t believe the |engths
this nut will go through to nmake a
poi nt .

Regina’s cell phone goes off. Everyone el se | ooks on as
Regi na speaks.

REG NA
Hel | 0?

I NT. MKE S BEDROOM - CONTI NUQUS 43A

M ke is now sitting up. He has not yet heard the answering
machi ne nessages.

M KE
What up???

EXT. ALAN SM THEE' S STUDI O - CONTI NUOUS 43B

REG NA
M ke, you jerk! Where the hell have
you been?

M KE
(t hrough phone)
Sl eepi ng.
(beat)
Hey did you get ny email ?

REG NA
VWhat email ?

M KE
There’s no Al an Snyt hee.

REG NA
Now | know there is no Snythee, we
came all the way out here to find
t hat out.

M KE
(t hrough phone)
You di d? Wwe?
(chuckl es)
Who else is there?



43C

43D

44

23.

REG NA
G eg, Tom Penny... OCh what
di fference does it make?

I NT. M KE S BEDROOM - CONTI NUQUS 43C

M KE

| read that Snythee is not a rea
person and enailed you and the
Prof essor. He wote back asking if
| could find out who actually went
out there.

(beat)
I didn’t hear back fromyou

EXT. ALAN SM THEE' S STUDI O - CONTI NUOUS 43D

REG NA
YOQU FINK! | HATE YOU!

M KE
Regi na, you should really be nore
diligent with your school work.

Regi na hangs up the phone with a snarl!

I NT. MKE S BEDROOM - CONTI NUQUS 44

M KE
You shoul d al so check your enail on
a nore regul ar basis.

(beat)
Hey you want to catch a novie
| ater?

(beat)
Hel | 0? Regi na?

(beat)

Must have been cut off.

M ke hangs up the phone and goes into the bathroomto brush
his teeth. On the way there, he notices several nessages on
hi s answering machine. He hits the play button and goes into
t he bathroom W hear the nessages m xed with the sound of

t eet h-brushi ng. He pops his head out of the door to listen.

CUT TGO



45

46

24.

EXT. ALAN SM THEE' S STUDI O - CONTI NUQUS 45
Al an Snythee’s studio as we watch the others get back into
their cars and depart. W don’'t hear what they say because we
are listening to Regina s nessages on the machi ne.

I NT. MKE S BEDROOM - CONTI NUQUS 46

After all the messages have ended...

M KE
Whoa.

M ke spits out his toothpaste, and clearly does not care.
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